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SUMMARY 

 
Vladimir Spivakov is a Russian musician who has acquired worldwide fame as a violinist 

and conductor, directing the two orchestras – the “Moscow Virtuosi” chamber orchestra and the 

large National Philharmonic Orchestra of Russia. He is also an important beneficiary who 

created the “Vladimir Spivakov International Beneficiary Fund,” a musical activist – being the 

artistic director of two festivals, the International Music Festival in Colmar, France and the 

“Vladimir Spivakov Invites…” festival in Moscow – and the president of the Moscow 

International Music House, constructed also upon his initiative. All of these activities 

demonstrate his personal quality – an unselfish heart and a perpetual love for people. 

Having given concerts throughout the world for several decades, Spivakov reserves a 

special love for Russia where he has performed even in its farthest regions. For his artistic merits 

Spivakov has been granted dozens of prestigious awards and titles – in Russia and abroad (their 

list is presented). The present book contains two main sections: the first detailed biography 

written of the musician and the first comprehensive analysis of his interpretation of his musical 

interpretations as a violinist and conductor of a chamber and symphony orchestra. 

Vladimir Teodorovich Spivakov was born on September 12 1944 in Chernikovsk, which 

subsequently was to become part of the city Ufa in Bashkortostan, Russia. He started pplaying 

the violin at the age of six. While still a student at the Central Specialized Music School 

affiliated with the Leningrad (St. Petersburg) Conservatory, he won the First Prize at the “White 

Nights” Festival. After this he moved to Moscow where he completed studies at the Central 

Specialized Music School affiliated with the Moscow Tchaikovsky Conservatory, where he 

studied violin with Yuri Yankilevich. Among his conspicuous success were the prizes won by 

him at international competitions in Paris, Genoa, Montreal and Moscow, at the Tchaikovsky 

Competition. In 1979 he presented himself for the first time as a conductor, performing with the 

Chicago Symphony Orchestra, and around that time he founded the “Moscow Virtuosi” chamber 

orchestra, which made its debut in Nizhni-Novgorod. From its very first tours the new orchestra 

has fascinated audiences with its remarkable even and supple performance (numerous reviews in 

the press in Russia and abroad are brought). With the beginning of the “perestroika” in the 

USSR, due of the immense material difficulties in the country, the “Moscow Virtuosi” decided 
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to move to Spain. However, in the late 1990s Spivakkov returned to Moscow and rejuvenated the 

make-up of the orchestra. 

In 20003 with the assistance of Russiian President Vladimir Putin Spivakov assembled 

his symphony orchestra – the National Philharmonic Orchestra of Russia – and swiftly obtained 

recognition in the role of its director. The same year he was appointed as president of the 

Moscow International Music House. Towards that time he had already broadly developed the 

activities of his “International Beneficiary Fund,” which extended assistance towards thousands 

of children in Russia and the former USSR. 

As a violinist Spivakov is endowed with a sound that is rare in its beauty, as well as an 

extended repertoire, from Vivaldi and Mozart to Hartmann and Schnittke (the latter dedicated 

too him his “Five Fragments Based on Paintinggs of Hieronymus Bosch). At that, he constantly 

changes his performing interpretations of compositions, occasionally developing rather unusual 

ones (as has been in the case of Brahms’ three sonatas). 

In the “Moscow Virtuosi” orchestra Spivakov has achieved an ideal mastery of 

performance, which has fascinated the whole world. At that, he was interested in a democratic 

directedness of the concerts, and frequently along with the high classic works he included in his 

programs popular “encores” (by such composers as Anderson and Poltoratsky), as well as the 

music of those countries where he performed. 

With the National Philharmonic Orchestra of Russia Spivakov began interpreting the 

most serious world music – including Mahler’s symphonies, Scriabin’s “Poem of Ecstasy” and 

orchestral works by Richard Strauss. At the same time, he proposed absolutely new 

interpretations of a number of Shostakovich’s symphonies, reexamined during the post-Soviet 

era, as well as most profound renditions of compositions by Rachmaninoff. At that, in the 

symphonic poem “The Bells,” and especially in the “Vespers” for a cappella chorus, he 

presented himself also as a choral conductor. 

As poet Alexander Pushkin has written, “But love too is a melody.” The paraphrase of 

this line “But melody too is love” could be very well applied to the artistic work of Vladimir 

Spivakov. 


